GENERIC SYLLABUS – DEPARTMENT OF ART
ART 203 Drawing I
I. COURSE CREDIT: 3 semester hours
II. PREREQUISITES: None
III. TEXTBOOK
Curtis, B. (2009). Drawing From Observation (2nd ed.). NY: McGraw-Hill. ISBN-13 9780077356279

IV. COURSE DESCRIPTION
Introduction to freehand drawing techniques with emphasis on line, value, and texture using stilllife
and landscape subject matter.
V. RATIONALE
Drawing I is a foundational course that is essential for mastering other art forms. Learning how to
record visual facts of the world around us is a valuable tool of communication. Although there are
many styles of art, it is important for every art student to have the option of representational imagery
so that he/she can communicate to the public at large. In many instances students will have
the need to draw or paint specific representational themes. Having knowledge of basic tools for objective
representation will provide students with confidence in drawing a variety of subject matter.
This course will focus on learning a structural approach to drawing, with the idea that underneath
everything we see in nature has a structural framework. If students are taught how to visualize and
record important structural elements within various forms, they can find drawing any subject matter
a relatively easy task. They will also find that their knowledge in drawing can aid them in other art
forms such as painting, graphic design, interior design, ceramics, and sculpture.
VI. LEARNING OBJECTIVES AND OUTCOMES
This course will enable the student to ...
A. initiate a drawing with loose gesture lines in order to establish the inner energy of a form,
overall proportions, and to ensure accurate placement of the subject matter on the paper.
B. train and coordinate the hand and eye in objective representation through various types of
“blind” and “modified” contour drawing.
C. become familiar with one and two point perspective as an effective means of producing the illusion
of depth in representational imagery.
D. apply linear perspective theory to original still life compositions, on-location landscapes, and
architectural scenery.
E. practice sight measuring techniques as a way of discovering accurate proportions of objects
he/she is rendering.
F. understand negative space observation in the process of objective rendering.
H. become familiar with various techniques of shading in an attempt to add form and volume to
the structural framework of a composition.
J. recognize the importance of design in drawing and how a deliberate blending of elements and
principles will lead to an overall sense of unity.
M. analyze relationships between art, drawing, and the Christian faith.

VII. COURSE TOPICS
UNIT 1: A Structural Approach to Drawing - Gesture and Contour
UNIT 2: Linear Perspective
UNIT 3: Value & Modeling Form
VIII. INSTRUCTIONAL METHODS AND ACTIVITIES
Methods and activities for instruction will include:
A. Lecture
B. Studio Activities
C. Demonstrations and Personal Examples
D. Critiques: Verbal and Written
E. Reading Assignments from Various Drawing Books
IX. ASSIGNMENTS and EVALUATION
A. Unit Drawings
B. Drawing Sketchbook Journal
C. Final Examination
See Department Addendum for grading scale and policies.
X. LIST OF MATERIALS
This will be provided by the instructor at the beginning of the semester.
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